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tlw notic111s and val~rrs attac,l~~:tl to I I I ~ I  arcl~itrc.~urc:~ tlrc. sjlacr 
i1srll' a d  the p l ~ r w m e n o ~ l  proclucwl b!- t l r v  ;~ssocioticm of ., s p e  ; r r d  time to a spv.ifir  plat:^.. Illat i3 to say. the This p p r  a t t e ~ ~ ~ p t s t o  vsplore t l ~ e  p l ~ e r ~ o n i e ~ r o ~ ~  of  the 

"l~itrovirt~ral" 1)) way of' I I I ~ I ~ I .  tilrns. I nrn (.'rrbrr. L'rr~ruc Iristcr 
Soriul C.'lrrb and Uc:fiw iYigIrt Falls art. fibs that rcyvsent 
tl~vse ~~ot ior ls  oC:\rc:l~itect~rrc~ arid Iclcrnti~ a r d  can desrril~e this 
spec ih  ~ I I P I I O I I I I : I I O I I .  \\711;1t is demo~~straltlc I I ~  way ol' these 

Iil111s is that t h y  (I~=pict ;III i n w p  of  C d ~ a  I I I ~ L  rval or 
otherwiw. is nor1 tlw Its- ill that realm sorrte\vl~t*rf: I ~ e t w t w ~ ~  past 
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merit is evident i n  relatio~l to arc-l~itecture and its reprctsentation 
on 1:il111. Arcl~itecture. either. i l l  its ~nystical I ~ I ~ I I I  or i l l  its 
i.oiwrete absolute. i b  prin~arily reprcwr~tcvl as the shell or 
c o r ~ t a i ~ ~ c ~ r  ol' t l~t:  sul!iwt. A I'orrr~ of sltcltrr. r~ot SIYIIII tlw wratl~er 
or tIw elr~nents good or I~ad, Ilut rather an cr~c:lo~urc= of h e  
topic. or wbject 111att1:r t h t  is Iwing I : ~ I I ~ I I I I I I I ~ C ~ ~ I ' ~  wit11 in the 
Iilm 111 thii way architwturc~ acts a i  a Ilarrirr or protertion frorn 
the ~ ~ c ~ s s i l ~ l e  pc.riplwral distracticms t l~at  n~iglit I I I I ~ I ~ I I I ~ I I C  any 
focwr on the d j e r t  of tlw fi1111. If an11 \ ~ I I I : I I  tlw arc-liitecture 
i t d l '  I) IVXIIII IY tlw s1111jwt 01' the li1111. ;I ~ I ~ I V I O I I I I W O I I  of' 
11i>pI;ic:e1111wt C ~ I I  ocww. .41tl1011gl1. not alway delillerati* on the 
part of t11v lilt11 111ak1.r. nor Ibr t l~at  matter. 11eci.ssari1y obvious 
to tl~c. vieuw. t111, rolr of arc1iitcv:ture as a syrbol  to tlli;. end is 
therc4)y tlisplaretl. 7'11is displarc~nent is r~ot restrictrd to the 
l~l~!-s i~d for111 ol' architrcturr i l l  r e la t io~~ lo sl)accs, ~ I I I  r a t h .  it 
is a iI iq)lace~no~~t i l l  itr value> arid reprrwntatior~. 

l'lwrc i- an irr~plietl i ~ m o w n c t ~  i l l  the I'abric.atior~ of r d t y  and 
I o ~ i s t r c t i ~ ~ ~  0 1  I S ~ I I I ~ I ~ I *   nov vie s(:t that is ])art 01' a ~ i ~ ~ ~ p l t s  
story of si~nplr- people. an c.r~tirc: p ~ c m t i o n  of architrctz 
t r a i ~ ~ t d  i11 t h r  1nasi1115 of 111oder11is111 I:;III 11ot aw~:l)t ~ I I P  i d w  of 
a S;llzc layadv. K I I ~  unlil,e t l ~ e  hlic:sian prect:pt: "triitl~ i l l  

~r~at~:rials" a truth that rlcnver really was or c.oultl 111: i l l  its 
relation to ornament. \ - i o h t d  I I ~  \ l i~-s I I ~ I I I ~  ~ I I  hi* treat111~11t 
ol' the faqadr of tliv S ~ y y a r ~ ~ s  I ~ ~ ~ i l d i l ~ g .  this t ru t l~  left all 
S I I I M ~ J ~ I I I  g e~~~f ra t ions  after tlle \Ioder~l in t lot~l~t  of tl~esc- 
purist idtds.  Iictality in relation to caonstruct of the* c.sisting 
wnrltl had to I)(. rc\~ic:\\~ecl, redrawn a11(1 reI~rt*sent~-~l.  ( :o~~struct-  
ed rvality as i r ~  thv I'ilms: One jionr 11rc Il(wrr I)! Coppola or 
I \ I I ~ ( I S ; I ~ : I ' A  I)O(IPS~~(I(~PIII co11c01~1 i~ for(~td vi3io11 wit11 ;1 I : O I I I I I I ~ I I  
tliroatl that \\-ill always rvvert to an overri~r~plilic:atio~ 01' all 
I I I ; I I IP~S  rdating to t11c I ~ ~ I I I I I ~ .  i ~ d e e d  ;III  ; I I I I I ; I ~ ~ I I ~  I I I ! ~ I ~ I : I  
for architi.cturc* itwlj: Hy \\,a!. of t l~eir  u ~ ~ d e r l i ~ ~ i n ;  or *.\.en 
dclil~i-rat,. crrnpl~asis O I I  thv suhorcli~~atc! b;~c.kpor~r~d, t111.sc. lilrns 
u,c. architcv-turr 11y ueglwt i r ~  ort11-r tn ~rmkc- t h i r  point. 
lIo\viver, lilms Iikv Tbli\~() Sto~?.  by C ) Z ~ I  a11d \ l i l ; l ~ ; ~ i l  Kalatn- 
zov's 1 (1111 CII~I(I. IM= arc*l~itec.ture Fl~ecific.ally to tlrivc- t l~ei r  
~ I I ~ I I I .  O Z I I ' ~  ~~c~ to r io~ l s ly  statio~~ary all11 I o \ v - ; I I I , ~ ~ I Y ~  car1lc.m vicl\vs 
in 'l'okyo S ton  c*ategorically tliqualil)' thiz lilni as a ~ I I I ~ . ~ I I I I ~ I I -  
ta1-y stp11~. lnsttwd. 0 x 1 1  I I I L I ~ I X S  u5r 01' ; t~.rl~itect~~rt: as ;I sy1111)oI 
W I I I I ~ I ~ ~ I W ~  reprv-er~ti~~;! progrci;. as i l l  the vitycaj~c's. and other 
tinlc:s r e l~ rc . se~~ t i~y  t l ~ r  ol~l~c~sit t .  of ~ ~ r o _ ~ r r s *  in tlehww of the 
1i1ai11tena11c.r nl' traditional values. a* in t l ~ c -  fl~mily gathvr i~~g 
over 1111, traditic~nal tatan~i roolll. 'I'o 0x11.  :\rcIlitectr~rc* C ~ I I I I O I  
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. . 
I~arrier. t l ~ c  ~wclcstrian walk that nllls the same Icwgt11 and 

A scene of I I I V  \lalecon is tl~ereforc. .I clocu~ner~t~ttior~ ot' die  
~ I L I I - I -  or a rt*-l)rc~se~~tatiorr of t11c place. l l i r l~ard \IITIII l3arsa111 
chrilies the term rr - l~rcm~tat ion in rc4twrice to 1:rrdrric.L 
\\'isrwar~'s \ Iwt  (1075): '-(:onsu~nrrs. uorkers and ~ i ~ a ~ ~ a g r ~ ~ i e n t  
.III watt ditf(wntly to die 1il111. jet all. ir~chcling the IilmnaLcr. 
agrw d ~ a t  it laitldully- rc*~~rc.-ents reah!. \ontirtio~l fill11 i.i the 
art 111' ~r-~~rc*s~:~~t;~tio~~.--' ' l ' l~ ih  repres~wtation ~ m ~ l t l  I I I *  r ~ ~ a p p d  
II! way of i i~f i~r~~la t ick  (11. \that I-l~~l'lrrran refers to a* 1111. 

"gcwgrapli! oi' Space-- 
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A p ~ t  fro111 a I I C B ~ I ~  o I ~ w ~ s i \ ~ v  1m..;iol1 l i ~ r  architecture. t l irwtor 
hli l i l~ail  kalatozov ant1 c : i r ~ c * ~ ~ ~ a t o g a ~ ~ l ~ c . r  Srrgei  U ~ I I ~ I . \ ~ S I ~ ~  I~uiItl 
all ctnviror~~nrnt i r ~  \'(!\. G ~ I .  that i s  ;I tril,r~tc. t o  \ I o t l c - r ~ ~ i s i ~ ~ .  
.'For hvtter or \vorie. l i l ~ n  111ak1~z 1.a11.t s iay a\v;~!. l'ri1111 
~ n o t l c r ~ ~ i s t  I~uilt l ir~gs.  - P e r l ~ a p  tllerc"r sornt.tllin;r in Holly- 
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I (X:IIII I ~ ~ I I ~ ~ I I I I ~ I I I I .  Ih111crt 1)rew. lticIl;~r~l Leitwvk. I).!\. ~ ' ~ I I I I ~ ~ I I ~ ~ ~ ~ ~  F ~ I I I -  
titm 111 l{t-ali:t I ~ = I I I ~ :  Fll.M: .A Montagt- of Tl~eorivs. (Editor Ricl~anl D y r  
~ I ; I C ( : ~ I I I I  IObh). 

' T ~ V  I)IIIIILI~II of Imilp* J a n ~ r s  I<lliiilj, ((krtlcl Ct~ivrrsity I'rc,: 1')W). 

" Pat11 \ i r i l i ~ ~  %f~war" ~ I I  m ~ ~ w r s a t i o n  %ill1 t~t~rri14. I )t. kvrckl~w::  'I'r.1114a1t~d 
from thv Fr~.nc.h by I'ad I l~:nningrr awl Job W is,:; hr?; E:lrrwc~nica 1:acillg 
1111. FIIIII~I: Edi~nr: ' I ' i~nohy l 1r11c.krry 4 t h  .Am I. lec~r~l~icit .  (NIT t 'rcr IWO). 

" I.'~.tlt.ricu I:dlini. Thr road Iw!ond Xeor.llLn~: FILM: .4 hlor~tagc of Th~wrirs.  
(I?~liror Iiirhanl [i)v.r \ I a d h n  IOMI). 

' \\i1111!r B I : I I ~ ~ I ~ I I .  TIIC \\orL of A ~ I  in I ~ I I *  , 4y  of h h l ~ i ~ n i t x l  I I ~ - ~ I ~ ~ I I I I I C ~ ~ I J I I ;  
Film T I I P I I ~  .\ Crib-i-rn. I<~litt~r: IkraId  la^ and \ l a r ~ t ~ a l l  (:ol~tw- ( tkfonl  
I l t~ iwf i i~y  l'rtb*h 1070). 

" Ili14xml hlcran Iiarsitn~ Sollfic.tion E'ilnt: Fonu an11 Funrtinn; Trwn So11ficli1111 
lsiIt11: .\ l:ri~ici~l Ilise~~ry: l:i1111 T I I I ~ o ~  ,\ ( X I ~ I ~ I .  l<~litor: G v d ~ l d  M;WI W I I I  
!1lar?.ha11 C o l u n  (O\fnrd lhivrr>it! I'n.ri IOW. 

' ka~ l ly  Hal  Ilulfn~arl  itla- la-^^ and A r r l l i ~ w ~ t l r t ~ ;  .Ar* Elrr.tn~~lica F a c i ~ ~ g  I I I V  
F I I I I I ~ ~ ,  Ktlitor: ' r ir~lt~thy Ilntrlir~! w i h  ,h Elc r~n~n i ra .  Infon~~a~i l - .  i: I I IV  
rllr~ly ol m q w t e r  t.!itmln, 114.1~0rlis. Iwntorj 11a11li~ ill111 ~ ~ r ~ ~ l i l t a l r .  (hll'l' 
I ' rv~? I tJOU). 

~ ' ~ I ~ I ~ ~ I I ~ I I I ~ I ~  l;ran~nu~r. 1.111lwi~ \ \ l i t t p ~ - ~ t * i ~ ~ .  ( l u i w r s i ~ y  01' {hl i f~~rr l ia  l'rtx- 
ltJ74). 

" 01Iilt: Filli1111 (:inrnu~ & Ard~i t t -~- t~~r t - :  MGIib. \ lalIe~-St~wms. M1111imedi.1. 
Idilor I:r.tl~qui; Prrtz an11 hlo~rrwo Thornah Lift- it1111 :\rt. ;\rl i n t , ~  Lib.: 
I: t t&~n~ ill Film. Video ; I I I I I  .Art+~itev~~tre. ( l ~ r i ~ i s l ~  I J i h  I I I S ~ ~ I I I ~ I .  1007). 

'" \lairin C ~ y l h ,  IILIWII;I For t;vt-r, I ~ u r v t ~ ~  Havana Tr.111hio11 (first r h h )  11) 
hl11-1 1Jill11r1. (rr\i ird. ~tptli t~ed and rrll~r,ued b! 1111. a ~ t h ~ r .  lO'WIOtl7). 

' I  A r v I ~ i ~ w t ~ ~ r c  .\ I ~ I I I ,  Ed i t~~r :  \lark 1..1111>ter. It'rirtwt~m :\rcI~itwtural I%-. 
21 M M  I). 


